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Yaratici Barikatlama Edimi*

Sanal olan gercege donusur. Devir
degisir. Senaryo ayni kalir.

Bir mekanizma harekete gecirilmistir.
Tek olasi etkilesim, etrafimizdakilere 151k
tutan bakislarimizdan ibarettir.

Her hareket, sanatin devreye girmesi
icin bir davet gelene dek, kolektif
bilingdisimizin kendini ortaya ¢ikaracagi
bir alan, yeni bir doga insa edilene
kadar, istikrarimizi tehdit eder.

Son yirmi yildir Nira Pereg'in ¢alismalari,
gunluk hayatimizi sekillendiren cesitli
sistem ve yapilari arastiriyor.

Pereg islerinde, kullandigi medyumun
6zunu kavramsal olarak yansitmak
Uzere, “gercek”in otoritesini sorguluyor.
Belgesel pratiginden hareketle, baskin,
ancak ¢cogu zaman ortulu ideolojilerin
hikmune meydan okumak igin
geleneksel mekan ve zaman algilarini
bozmaya calisiyor.

Korona krizi ve ardindan cesitli

guvenlik uyarilari sebebiyle birkag kez
ertelenen Pereg'in Depo'daki kisisel
sergisi, bolgesel kisitlayici paradigmalar
konusundaki arastirmasinin bir Granad
olarak ortaya ¢ikiyor.

Gene Ayni Senaryo sergisi, Depo'nun
zemin kat galerisinin tam olculerine
gore uyarlanmis bir algoritma

etrafinda déntyor. Pereg'in yeni isleri,
sanatc¢inin kamusal alandan 6zel alana
sinirlar koyma eylemine olan ilgisini
genisleterek, sanat mekaninin kendisini
bolgesel bir séylemin aktif katihmcisi
haline getiriyor. Arastirmasi, basit polis
barikatlarinin sehirlerimizin yeni susleri
oldugunu 6ne siiriyor. ister siyasi
gOsterilerde, maratonlarda ya da gegit
térenlerinde katilmcilari toparlamak
Uzere kullanilsin, isterse sosyal mesafeyi
zorunlu kilmak icin yapilandiriimis olsun,

barikatlar fiziksel bir dil, toplumun
hareketi icin bir s6zdizimi, daha dogrusu
hareketinin kisitlanmasi islevi géruyor.

Barikatlar, gecici gorevlerinden

alinip hakim sardukleri yerlere terk
edildiklerinde, gercek dogalari da
ortaya cikar. Etkisiz, zayif ve neredeyse
seffaf halleriyle kimsenin durup
bakacagi seyler degildirler. Ama Pereg
bakmak i¢in duruyor. Dunyanin her
yerinden barikat fotograflarindan
olusan kapsaml arsivi, tek basina
duran bir barikat ile gruplar halinde
cogalmalari arasindaki agik farki ortaya
koyuyor. Barikatlar hayatlarini yiginlar
halinde, bir yasaklamalar festivalini
sahneleyerek gegirirken, tek basina
barikat, tamamen sus amacl yeni bir
bilincalti hazir-nesne olarak ortaya
¢ikar: bu, barikatlamanin yaratici
edimidir.*

Sanal gerceklik genellikle gercegin
steril, “daha temiz” bir resmini sunma
konusunda guglu ve cezbedici bir
potansiyele sahip bir kagis araci
olarak kullanilirken, Pereg tarafindan
politik bir mecra olarak ele aliniyor.
Pereg'in sarmalayici sanal gergeklik

isi Gene Ayni Senaryo, izleyicileri icinde
bulunduklari sergi alaninin gercekgi bir
kopyasi igine yerlestiriyor: bir barikat
zinciri tarafindan koseye sikistiriimis
(kettled)* halde. Calisma, herhangi
bir alana kolayca adapte olabilen
moduler kurulumuyla, virise benzer bir
kontrol protokoll yuriten 6zel olarak
hazirlanmis bir algoritmaya dayaniyor.
Bu tekinsiz, distopik algoritma, gergin
ve surekli degisen ¢ikmazlar yaratan
sonsuz barikat olusumlariyla kendi
performans koreografisini Uretiyor.
Sanal barikatlarin birbirine bagimli
hareketi, insanli barikatlarin yerine
pazarliksiz bir mekanizma koyuyor.

Sergi, bireysel eylemleri ve kisinin
kaderinin sahipligini sorgulayan
bir kime sanatsal ydntem sunuyor.

Duvarlarin koruyucusu isinde bir
dansginin kendi “sanat nesnesini”
Uretmek icin beyhude girisimlerini
belgeleyen videoda, polis
barikatlarindan uyarlanan hazir-nesne
bir heykel, dekor olarak karsimiza
cikiyor. Iceri bakma! gece kapali mekana
bakan hayali bir izleyicinin bakis agisini
betimliyor. U¢gma’da ise, bukulen,
donen bir tehlike uyari bandi; sonsuz
otoriteyi ifade eden dayaniksiz, ince
bir plastik serit, seyirciyi yasaklanana
bakmaya cagiriyor.

Gene Ayni Senaryo, izleyici ve galerinin
kendisini karanlik, Beckettvari bir

set icinde kistirilmis pasif katilimcilar
haline getiriyor. Disarida olasiliklar ya
da iceride alternatifler var olmadiginda
geriye kalan tek sey, kisinin o sette
kendini hapsedilmis, ya da belki de
guvende hissedip hissetmedigini
dusinmektir.

*“Yaraticl Edim” (1957), Marcel Duchamp'in sanat
yaratma eylemini, “araci bir varlik/bir medyum”
olan sanatgl ile izleyici arasindaki diyalog olarak
tanimladigi metindir.

*Kettling, gostericilerin belirsiz bir stire boyunca bir
grup polis tarafindan cembere alindig, kalabaligin
kontrolU icin kullanilan tartigmali bir polis teknigidir.



The Creative Act™ of Barricading

Virtual becomes real. Times change.
The Script Remains the Same.

A mechanism is set in motion.

The only possible interaction is our
gaze, shedding light on what is
around us. Each movement threatens
our stability until a new nature is
constructed, a space for our collective
unconscious to reveal itself, an
invitation for art to step in.

Over the past two decades, Nira
Pereg’s work has explored the

various systems and structures that
shape our daily lives. Her works
question the authority of the ‘real’ to
conceptually echo the very essence of
the medium she utilizes. Based on her
documentary practice, Pereg disrupts
conventional perceptions of space
and time to challenge the reign of
dominant, yet often veiled, ideologies.

Rescheduled several times due to the
Corona crisis and following security
warnings, Pereg’s solo show at Depo
emerges as a product of her research
into the subject of restrictive territorial
paradigms.

The exhibition The Script Remains the
Same revolves around an algorithm
tailored to the precise parameters of
Depo’s ground floor gallery. Pereg's
new body of work extends the artist's
preoccupation with the act of setting
boundaries from public spheres to
private space, turning the Art Gallery
itself into an active participantin a
territorial discourse. Her research
suggests that generic police barricades
are the new ornaments of our cities.
Whether used to corral participants in
political demonstrations, marathons,
parades or structured to enforce

social distancing, barricades function
as a physical language, a syntax

for the movement of society, or
more precisely, for the restriction of
movement.

Their nature is exposed when
barricades are discharged from their
temporary duty and abandoned where
they used to reign. Dormant, weak,
and almost transparent, no one stops
to look at them. But Pereg does stop
to look. Her extensive photo archive
of barriers from all over the world
reveals a clear distinction between the
single barricade and its multiplication
into groups. While barricades spend
their lives in packs, enacting a festival
of prohibitions, the lone barricade
emerges as a new subconscious
readymade purely ornamental: this is
the creative act* of barricading.

Virtual reality is examined by Pereg
as a political medium, commonly an
escapist device with a strong and
tempting potential of offering a sterile,
“cleaner” picture of reality. In fact,
the immersive virtual reality work
The Script Remains the Same, places
the viewer inside a realistic replica of
the same exhibition space: kettled*
by a chain of barricades. The work’s
scenography is based on a specifically
crafted algorithm executing a
protocol of control in the form of

a virus, a modular setup that can
easily be adapted to any given space.
This uncanny, dystopian algorithm
choreographs its own performance

of endless barricading formations

that create a nervous and ever-
shifting impasse. The interdependent
movement of the virtual barricades
substitutes manned barricades with a
non-negotiable mechanism.

Accordingly, the show is an
assemblage of artistic methods
surrounding that question of

actions and ownership of one’s

fate. In the work Guardianess of the
walls, a readymade sculpture from
barricades appears as a prop in a
video documenting the futile attempts
of a dancer to construct her own “art
object.” Don't look in depicts the point
of view of an imaginary viewer looking
into the closed gallery at night.

In Don't fly, a twisting, swirling hazard
tape; a flimsy, thin plastic thing with
infinite authority, calls the spectator to
look at what is prohibited.

The Script Remains the Same
transforms the viewer and the gallery
itself into passive participants,
corralled inside a dark Beckettian set.
When there are neither possibilities
outside nor alternatives inside, all
that's left is to reflect whether in that
set, one feels locked in, or perhaps
protected.

*'The Creative Act” (1957) is a text by Marcel
Duchamp in which he describes the act of creating
art as a dialogue between the artist's “mediumistic
being,” as he terms it, and the spectator.

*Kettling is a controversial police technique used
for crowd control in which a chain of police officers
encircles demonstrators for an indeterminate period.
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Gene Ayni Senaryo | 2022

Sanal gerceklik. Déngu.

Katkida bulunanlar:

Algoritma Tasarimi ve Programlama: Eran Hadas
Genisletilmis Gergeklik Tasarimi & Gercek Zamanli
Yaratici Teknoloji Uzmani: Ron Shalev

Muzik: Dganit Elyakim - One on 1.1 | Perkisyon:
Tomer Galili | Duyarak Kurtulus operasindan alinti.
Mimarf model: Gilad Zimnavoda
Post-prodiksiyon: Tal Korjak

The Script Remains the Same | 2022

Virtual reality. Loop

Credits:

Algorithm Design and Programming: Eran Hadas
XR Designer & Realtime Creative Technologist:
Ron Shalev

Soundtrack: One on 1.1 by Dganit Elyakim |
Percussion: Tomer Galili | Excerpt from the
opera Liberation Through Hearing.
Architectural model: Gilad Zimnavoda
Post-production: Tal Korjak

Iceri bakma! | 2022
3 min. 4K CGI. Video loop. No sound.
Credits same as above.

Don’t look in | 2022
3 min. 4K CGI. Video loop. No sound.
Credits same as above.

3

Kat plani yapma! | 2022

4K bilgisayar tabanli sessiz géruntu.

Kat plant yapma!, barikat dizenlemelerinin
sonsuz permitasyonlarinin Depo’nun zemin kat
tipolojisine tam olarak uyacak sekilde kapatiimis,
numaralandiriimis, élceklendirilmis grafik bir
simulasyonunu betimleyen; sergi tasarimi igin
siklikla baslangi¢ noktasi olarak kullanilan mimari
bir gérinum. Video, sanal gergeklik calismasi
Gene Ayni Senaryo ile ayni algoritma tarafindan
hareketlendirilir.

Yukarida belirtilen kisilerin katkilariyla Gretilmistir.

Don’t floor plan | 2022

4K CGI. No sound.

Don't floor plan is an architectural view, often
used as a starting point for the exhibition
design, depicting a graphic simulation of endless
permutations of barricade arrangements,
enclosed, numbered, and scaled to fit the exact
typology of Depo’s ground floor gallery. The work
is activated by the same algorithm designed for
the VR work The Script Remains the Same.

Credits same as above.

4

Ugma! | 2022

3 dk. 4K bilgisayar tabanli video.

Bilgisayar tabanli gérintl animasyonu ve post-
prodiksiyon: Tal Korjak

Don‘t fly | 2022

3 min. 4K CGI. Video loop.

CGI animation and Post-production:
Tal Korjak

5]

Duvarlarin koruyucusu | 2021

7 dk 23 sn. 4K video.

Calisma 18 Mayis 2021'de Tel Aviv, Israil'deki
Braverman Galerisi'nde kaydedildi.

Katkida bulunanlar:

Kareograf ve dansci: Iris Erez

Filmografi: Noa Simhayof Shahaf
Post-produksiyon: Tal Korjak

Braverman Gallery, Tel Aviv.

Guardianess of the walls | 2021

7 min 23 sec. 4K Video loop.

The work was filmed on May 18th, 2021, at
Braverman Gallery, Tel Aviv, Israel.
Credits:

Choreographer and dancer: Iris Erez
Filmography: Noa Simhayof Shahaf
Post-production: Tal Korjak

Location: Braverman Gallery, Tel Aviv.

Harika Depo ekibine: Beni bu sergi icin davet ettigi,
tim program degisikliklerine ragmen serginin
gerceklesmesi icin zaman ayirabildigi icin Asena
Glnal'a; Veli Basyigit'e; Depo'nun zemin katinda
g6zlerim ve ellerim olup dlcen, test eden, serginin
Gretimi icin gereken her seyi 6zenle ve ilgiyle yapan
Mert Sarisu'ya;

Pek ¢ok sohbet ve géris alisverisimizin yani

sira serginin gegirdigi cesitli evreleri takip edip
sanatsal uygulamalarda barikatlama ve ¢embere
alma (kettling) yontemlerinin tarihi Gzerine
arastirmalarimla ilgilendigi; ortak bakis agimizi
kesfederek bu sergiyi Depo'nun yapisi ve baglamina
uygun bir sekilde gelistirme niyetimi gu¢lendirdigi
icin Vasif Kortun’a;

Korona krizi nedeniyle ¢ yil boyunca programda
yasanan aksamalar sirasinda yanimda olup beni
destekledikleri icin ARTIS ve OUTSET'teki harika
kadinlara tesekkir ederim.

Her zamanki gibi Tal Korjak'a, zarif algoritmasi igin
Eran Hadas'a, deneysel cabalarima imkan sagladigi
icin Ron Shalev'e, cémert ve nefis maziginin yani sira
insanlari ve diger varliklari biraraya getirmekteki
yetenegi icin Dganit Elyakim’e, stire¢ boyunca
anlayisli g6zlem ve yeniden yorumlariyla kusursuz
bir izleyici oldugu icin Ella Altman’‘a, kutsali kirliyle
nasil karistiracagini ¢ok iyi bilen Karen Barkey'e ve
beni hep omuzlarimin Gstiinden izleyen tatl kedim
Shula'ye icten tesekkirlerimle.

Bu sergi Depo'nun kurucusu, sevgili ve zarif Osman
Kavala'ya ithaf edilmistir.

Nira Pereg

I'would like to thank:

The wonderful Depo team: Asena Guinal for inviting
me to exhibit and bearing with all the schedule
changes, always finding a new time slot; Veli
Basyigit; Mert Sarisu for being my eyes and hands
on Depo’s ground floor gallery, measuring, testing,
finding all that is needed to produce the exhibition
with care and interest.

Vasif Kortun for our talks and exchanges; following
the many iterations of this show, diving into my
research on the history of barricading and kettling
techniques in all artistic methods. Discovering our
shared points of view strengthened my intention
in tailoring this exhibition to Depo’s structure and
context.

The wonderful women of ARTIS and OUTSET for
their support, and for being there during the three
years of schedule shifts due to the Corona crisis.

Personal thanks to:

Tal Korjak as always; Eran Hadas for the elegant
algorithm, Ron Shalev for enabling me to
experiment, Dganit Elyakim for her generous
brilliant music, and talent for putting people and
other beings together, Ella Altman for being the
perfect viewer with insightful observations and
re-paraphrasing in the process, Karen Barkey for
knowing so well how to mix the sacred with the
profane, and to Shula for being the sweetest cat,
always watching over my shoulders.

This show is dedicated to the founder of Depo, the
beloved and graceful Osman Kavala.

Nira Pereg



Nira Pereg'in kisisel sergisi Gene Ayni Senaryo, 15 Eylul - 28 Ekim 2022 arasinda Depo’'da gerceklesmistir.
Nira Pereg's solo exhibition The Script Remains the Same is organized by Depo, Istanbul from September 15 to October 28, 2022.
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